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Series three is go! We look to the future 
With executive producer Julie Gardner, and 
get a glimpse of the past with a certain 
Chris Chibnall. 


John Barrowman, Eve Myles and Gareth 
David-Lloyd come up against the galaxys 
greatest villains! Plus an interview with 
veteran director Graeme Harper! 


They're creepy and they're kooky, and 
altogether ooky! We venture into the 
Nightmare Fair that is Р) Hammond's 


From Out Of The Rain! 


The.latest chapter in 
our Rift War adventure 
sees dinosaurs on the 
loose in Cardiff! 


Weevil and Blowfish target 
practice, plus sumptuous 
concept art for your wall! 


Stunt man Curtis Rivers on life as John 
Barrowman’s double, plus fellow 
stunt artists Jo McLaren and 
Tom Lucy pull no punchest 


From the 19505 to the 5154 
Century, Catherine Tregenna 
casts an eye over her four 
very different episodes 


If you remember nothing else from this 
issue, remember this: do not use phone 
boxes near Eye Myles' house, because 
she might shoot you. 


It's the end! But the moment has been 
prepared for. In the first part of his final 
bumper column, Richard Stokes 
looks back on Exit Wounds.. 


Out of the Rift in four weeks' time, 


THREE 


IS A MAGIC 
NUMBER! 


Third series of Torchwood will 
Бе a major event for BBC 1 


THE THIRD SERIES OF TÓRCHWOOD WILL 
enter production this summer, for broadcast 
in spring 2009, the BBC has confirmed. The 
series will consist of one continuous story, 
told over five episodes, to be broadcast during 
the course of a week оп BBC1 

John Barrowman, Eve Myles, Gareth David- 
Llóyd and Kai Owen will all return for the 
third series, with “new arrivals in the cast” 
also promised: Series creator Russell Т Davies 
will write the opening episode, with James 
Moran (Sleeper, Severence) and Torchwood 
newcomer John Fay (Clocking Off, Robin Hood) 


“We just want to make 
something that will be a 
big reward for the loyal 
audience." - Julie Gardner 


contributing the other four. Each episode will 
run for å full hour, rather than 45 minutes. 

“We've always been quite ambitious about 
Torchwood being seen by as many people as 
possible,” said the show's executive producer 
Julie Gardner about the move to the BBC's 
flagship channel; “but we really just want to 
make something that will be a really big 
reward for the loyal audience that has helped 
us get to ВВСІ іп the first place.” 

Both Gardner and Russell T Davies will 
stay on as executive producers for the new 
series, with Peter Bennett (Doctor Who, Sea 
Of Souls) taking over from Richard Stokes as 
producer, and Euros Lyn (Doctor Who, Рһоо 
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Action) directing ай five 
episodes. Bennett also 
worked as a first 
assistant director 
on series one 
of Torchwood. 
When news 
of the third 
series broke last « 
month, Gardner 
told Torchwood 
magazine's Facebook 
group: “This is the 


longest and most ambitious story 
we have ever made, so be prepared 
for some shocks and surprises! Life at 
Torchwood із never quiet or easy, and 
the whole of Captain Jack's world is 
about to be turned upside down!” 

The move to BBC1 will make Torchwood 
the first drama to be promoted from the 
Aligital-only BBC3 to the main terrestrial 
channel, though sketch show Little Britain 
has enjoyed similar success. Last year, ВВСТ 
scheduled the thriller Five Days over several 
consecutive nights, and new drama Criminal 
Justice aired on the channel іп a similar 
format at the start of this month. 


Why have you chosen such а radically different format 
for series three? 
"Creatively, we're constantly thinking about what 
the show is and what we cên do next. Across the 
first two series, we played around a lot with the 
“story of the week' format, and by going to 
a five-part serial now, we can really push 
ourselves and try something new. It 
particularly appealed to Russell T 
Davies to have one big story arc 
to play with, and we all thought 
it would be genuinely exciting toshave 
something very meaty, that would keep on 
building, not just every week, but every night." 


Why broadcast the series across one week? 
"The five-night format is a really bold way for 
BBC1 to stake a claim to Torohwood, after its 
journey over two different channels. Torchwood 
is a really big title for the BBC, and it's had 
a fascinating transmission history that is quite 
unlike any other show. The notion that BBC1 
would now consider clearing their schedule so 
that Torchwood can play across a week is very 
exciting and quite daring on their part. I love 
event TV, and | love the idea that hopefully we 
can generate something that will get people 
talking, and coming back, night after night." 


How will the move to BBC1 affect the tone 
of the show? 
"We've always been quite ambitious about 
Torchwood being seen by as many people as 
possible, because even though it's a sci-fi show 
it's designed to be very accessible to a mainstream 


GARDNER'S 


QUESTION TIME 


Torchwood Executive Producer JULIE GARDNER 


tells us what to expect from seties three. 


audience, but I don't think that we've ever changed it 
deliberately based on the channel it's on. It'd be great if. 
the move brings new people to the show, but we really 
just want to make something that will be а really big 
reward for the loyal audience that has helped us get to 
BBC in the first place.” 


Will the show still be aimed at a post-watershed audience? 
“Yes, it will be post-watershed. But not because there will 
be swearing and sex scenes. | can’t think of any sex scenes, 
in fact. It will be a proper high-octane thriller, where you 
sit down at nine o'clock and are totally immersed in that 
world. It’s big and bold prime time drama, and | want as 
many people as possible to see it.” 


How is the new production team settling in? 

“We all sat down for the first time a couple of days ago, 
and it's looking like a great team. We've got Pete Bennett 
producing, and Euros Lyn directing all five episodes, so it 
will be a very distinct piece with its own authorial style. 
We've also got very exciting writers in Russell, James 
Moran and John Fay, and the conversations and the tone 
of each script feel very united. I loved Sleeper, which 
James Moran wrote for series two, and I've wanted to 
work with John Fay for years. | thought his thriller Mobile 
was incredibly ambitious. It was a very good mix of people 
in that room, and everyone is taking it really seriously 
and is really ambitious for it.” 


How are the writing duties being shared between 
Russell, James and john? 

“Russell came up with the central idea for the five 
episodes, and has written episode опе. John Fay is writing 
episodes two, four and five, and James Moran is writing 
episode three. When we all got together, Russell talked > 


THREES COMPANY: WHO'S WHO ON THE NEW SERIES 


EXECUTIVE PRODUCERS 
RUSSELL T DAVIES 
JULIE GARDNER 


PRODUCER 
PETER BENNETT 


DIRECTOR 
EUROS LYN 


WRITERS 

RUSSELL T DAVIES (3.1), 
JOHN FAY (3.2, 3.4, 3.5), 
JAMES MORAN (3.3) 
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has been awarded ап ОВЕ in the Queen's 
Birthday Honours List. The honour, which 
is one of the highest the Queen can 
bestow on a civilian, recognises Davies 
services to drama 

Davies said, “I'm delighted to accept, 
and I hope it does the whole industry a bit 
of good for the writing of television drama 
to be recognised." The BBC released a 
statement saying: "We are delighted for 
Russell. He is one of this country's greatest 
writers, and it is fantastic that his talent 
has been recognised in this way." 

As well as masterminding Torchwood, 
Davies was the driving force behind the 
2005 revival of Doctor Who, and creator 
of children's spin-off The Sarah Jane 
Adventures. He has served as executive 
producer on all three shows, but will step 
down from Doctor Who іп 2009 

Davies has devised the story arc for 
the new series of Torchwood (see previous 


CHIBNALL SLAMS 
WHO SHOCKER! 


RTD OBE 


Queen honours Torchwood creator 


TORCHWOOD CREATOR RUSSELL T DAV IES 


page) and will write the opening episode 
— his first since Everything Changes іп 
series опе. Other highlights in his career 
include children's dramas Dark Season 
and Children's Ward; Casanova starring 
David Tennant; and the groundbreaking 
gay drama Queer As Folk. He is ¿he second 
Doctor Who producer to receive the OBE, 
after Verity Lambert in 2002. 


Writer takes show to task - in 19861 


EVERYONE KNOWS THAT TORCHWOOD'S 
former lead writer Chris Chibnall is a great 
advocate of science fiction's capacity to 
tell adult stories, such as his own Adrift 
and Fragments, but what did he think of 
the genre back iñ 1986? Much the same, 
actually, as next month's classic Doctor 

Who DVD attests! 

Among the many extras on the еріс 
1986 story The Trial Of A Time Lord is the 
contemporary viewer feedback show 
Open Air, in which Chibnall and fellow 
members of the Doctor Who Appreciation 
Society give their reactions to the closing 
episodes of the story. Chibnall is scathing 
of the show fot its “clichéd” and routine” 
plots, but admits that Bonnie Langford is 
“а very good actress” іп the series. 

But the most telling remark comes at 
the end of the segment, when host Pattie 
Coldwell challenges the DWAS fans for 
taking such an interest in a children's 
show. Echoing the ethos he would bring 
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to Torchwood 20 years later, the fresh- 
faced Chibnall defends the programme 
as having the potential to be “very adult, 
very entertaining and very dramatic" 

The Trial Of A Time Lord is released as 
а four-disc set by 2]Entertain on August 
18/RRP £49.99, and also features writer 
Joseph Lidster (A Day In The Death) on 
Doctor Who's famous cliffhanger endings. 


(continued from previous page) 
everyone through the story and the tone he wanted to 
hit, which was very robust and action-packed.” 


What can you reveal about the story at this stage? 

"It's too early to say very much, but it will put our central 
characters in huge jeopardy, and it will really test them 
as the clock keeps ticking across the five episodes. There 
will be a lot of danger and a lot of twists, and the team 
till be under more pressure than ever before. We've 
spent two years with these characters and I think we're 
starting to have а real sense of how they interact, and 
the humour between them. Now we'll see them pushed 
to the absolutely maximum, then even further. What 
choices will they make in those circumstances? What 
sacrifices will they make, personally and professionally? 
What do they stand for and how do they fight when 
they're pushed to the extreme?” 


That sounds like it could be pretty grim! 

"It won't be, because they always do it with a smile on 
their faces. One of the great things about Russell's writing 
is how he can shift so deftiy from a scene of high emotion 
and tension into something quite funny. In real life, 
humour comes through in the darkest moments. The best 
heroes always come through the door with a joke on 
their lips, however perilous the situation, so it's always 
entertaining, and it's always witty." 


Any plans for series four? 

"I think we'll get series three done first. We started prep 
for this series on June 15, so we're only just at the start 
of this mad journey! Whether series four will return in 

the same way or as a longer series, we really don't know 
yet. After series three, we'll look again at what is working, 
and how we want to evolve it for future years." 


Are you a little bit terrified by it all? 

"Oh, completely! But | think that's the best thing about 
working in TV. The terror never goes away. If it does, then 
it's probably time to leave. You never know what's going 
to work, but I think it's that mix of terror and ambition 
that ultimately makes for the very best work. We didn't 
know that Doctor Who would work in series one, even 
though it turned out to be huge. So while | am scared 
about it, I'm even more excited." 


How would you sum up your ambitions for series three? 
4 want it to be a thrilling roller coaster that gets more 
and more people watching than ever before. | want it to 
be a talked-about TV event that tells us something about 
how we live our lives, as well as the excitement of aliens 
and the fun of being a part of Torchwood. What we do 
best are those big, emotional stories where the characters 
are fighting hard for what they believe in. That's what 

| want when | watch TV drama, and that's what we're 
setting out to make with Torchwood.” 


BRENDAN FRASER 
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EARTH 4 


IN CINEMAS ACROSS THE COUNTRY FROM JULY 11 


ion оп Doctor Who, It is 


y, and issue two is not 


quite in the shops yet, but it has 


the Doctor Who 
residence, They 4 
arth/Journey's End, 

and by now take time travel, the TARDIS and even 


series four fi 


tin-pot terrors the Daleks in their stride. But 


Torchwood 


till a novelty for 


team, and the news that it has its own n 
("Just like Doctor Who!”) seems to fasc 


and delight them no end 
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“DAVID ТЕММАМТ LOOKED АСКО55 АТ 
МЕ AND SAID UNDER HIS BREATH “THIS 
IS AMAZING!” AND IT WAS!” — JOHN 


O rorcnwoon 


thats Jack and Sarah Jane reacting with shock, its 
n and Elisabeth just not being able to 
believe it! Julian is amazing, and he looks and 


sounds incredible 


5 we talk, the sound of machi 


echoes across the studio from outside 


where Eve and Gareth David-Lloyd are 


being trained in the use of the weapons for thi 
assault. Meanwhile, in th Hub, 
әуез and the team from Any Effect: 


afternoon's Dal 


Danny Напр 


prepare the set for a shower of debris. It will be 
о have encountered 
nothing new for 

Captain Jack, whose immortality came about after 
a nasty с termination in the 2005 x 
of Doctor Who. John doesn't bear any grudge 


the first ime Gwen and 


the 


atest foe, bı 


alaxy's y 


though, and thinks that Daleks and Torehwood 


сап only be a good combination 


in the 
‚mut of 


"What's wonderful about having a Da 


Hub is that this opens up a whole new 


stuff for Torchwood,” he says. “I'm not sure if this 
is widely known, but they did talk about having å 
Da 
to keep those worlds separate at the time. But 
now Torchwood has met the D. 
pre-watershed edits getting lot 
show, there's a whole I 
audience. So I would Ipve to s 
Torchwood, be 
even got one of my own! 

Has he ever gotten inside it? 71 can't fit, sadly, 
I'm too tall. Its not actually finished yet, but they. 


ek in series one of Torchwood, before deciding 


leks, and with the 
ot kids into the 


ise 1 really love ‘em! In fact, Ive 


are making me опе, It's black, and Im having а 
Torchwood T logo put on it in a very special place, 
so itll be one unique Dalek! But when I saw the 
red Supreme one, I thought Ive got to have one of 
those, as well!” 


he Dalek that will be coming on set tod 
îs а much more standard gold-coloured 

model, but is no less impressive for it. Agit 
spectful 


y 


waits in the wings, everyone gives it a r 
berth, either becau: genuine TV icon, or 
simply because it's à Dalek and you just shouldn't 
mess. Nearby, four anonymous-looking men 
dressed all in black seem to be the only ones 
nonplussed by the prop, and as they drink tea and 
conspire together it becomes apparent that these 
are the Daleks themselves — or at least their 
human operators. 

"Are you here to trundle and destroy today? 
asks one, Barnaby Edwards. "No, Im just here for 
the movement rehearsal and the sandwiche: 
today," replies another, Anthony Spargo "How 
about you?" "Darling, I'm here to portray the inner 
tragedy of a Dalek.” retorts Barnaby, before they 
ай head off to rehearse 

In the Hub, everything is ready for the stunt 
that heralds the arrival of the Dalek, though it will 
not actually be seen in this shot. On the main 
take, an air cannon resembling nc 
as a bottomless dustbin will blast dust and soft 
foam debris from the upper gantrslevel dawn 
onto Gwen and lanto, For the reaction shots, 
however, а man with a tray on the end of å stick 
shakes a little dust between the camera and th 
cast instead. 

Do you want the dust on the ‘wool! of the 
explosion, or the 'exterminate'?" calls out first 
assistant director, Simon Morris, who also has the 
privilege of shouting the famous Dalek battle cry 
in lieu of Nicholas Briggs’ final voleeover during > 


hing so much 
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"| SAW THE RED DALEK ; 
AND THOUGHT ҮЕ GOT 0 
ТО HAVE ONE: 


this scene, “Just after the ‘woof, please!" 
Graeme shouts back a 
With Gareth and Eve in position, and 
1 huge umbrella erected over the camera 74 
(which is directly beneath the path of the ` 
rubble), the debris cannon is powered up, 
making å noise like a massive hoover. "Is 
it always going to make that sound?" b 
Graeme "What?" responds Danny, inevi 
"Please be aware there will be a dischar 
announces Simon, го sniggers from Eve and 
Gareth, before the much anticipated "WOC 
It's low-tech, but effective, hurling 
Surprisingly large chunks of fake masoni 
in all directions = even backwards toward 
the TARDIS, where Graeme is once again: 
fidgeting restlessly in front of his monito 
He is obviously much happier being in t! 
thick of things, and he Is soon bounding — 
onto the set again, with a ery of "Whoosh! 
Brilliant! Go again? Yes please!" А few more 
reaction shots are done from different angles, | pa 
using the trusty dust-on-a-stick method, and — ав! 
Graeme delights in shouting "WOOF! every — ^ 
time He is clearly loving every minute of it. | 
Everyone is 


s lunchtime fast approaches, Graeme 
A iras the ЕВЕ 

rehearsal taking place across the way. 
“No, по, no! This isn't what I wanted at all” 


he says às he walks in. I ordered Cybermen!™ 


, 
Without their domed heads on, these half и 
а dozen Daleks cut a fairly comic dash, as works q 
Barnaby and co career around the space like put 
dodgems, weaving in between the plastic "Enemy 
„chairs that allow them to climb in in the first — man 
^^ place. Butas soon as the heads go оп, and he 
Graeme asks to see them move in unison, то 
they become genuinely menacing, Even when 
- 
. 
i 
* 
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DOCTOR WHO FINALE 


HARPER 


—¥— INTHE HUB _ 


IS THE ONLY - à 
| | DIRECTOR TO HAVE WORKED ON Ls 
|| | THE NEW AND CLASSIC SERIES OF Е 
ік | DOCTOR WHO, AND NOW 
| HE'S HAD A TASTE OF Ë 
| TORCHWOOD, ТОО дар е 
| = типа, 
| Had you seen much of Torchwood betore you š г Lav 
| came to shoot these episodes? » ди 
| 
| Of course, 


you've got 
past form 
with Davros 
from that 


| How did you find working оп the Hub set? 
| 
| 
| 
| 
| 
| it's a very iconic moment when the Dalek 
| appears, isn't it? 
% А 
0 i 
| | ) 
How does it differ from directing 1985's 
Revelation Of The Daleks? а 


TORCHWOOD (Y 


tors really en at тотеп 


But your history with the Daleks goes back even the 


further than the 19805, all the way to 1966 and ing in Doctor Who toge 
the Patrick Troughton story Power Of The Daleks. 
was 21 years old and a fresh-faced call You really seem to enjoy getting among the 
weeks at the BBC when they actors on set, and shouting ‘Exterminate!” 
we ber too much whenever you get the chance... 
и wor t show do, and do you know why? It's to show all the 
I was ge and forth betwee Е artists and the crew and eventually the editor 
rs atte ord e energy and the fear that I want it to have 


Also, it's much faster when it comes to relay 


messages if i'm down with t 
the crew who are making it, rathe 
Along with Elisabeth 
Sladen as Sarah Jane Smith, 
you're very much the 
bridge between the classic 
series and its current 
regeneration, aren't you? 


than hiding behind a monitor 


! would love to have whe 


we get to the final ес 


Do you think that we'll be 
revisiting Torchwood in 

20 or 30 years in the same way 
we do with classic Doctor Who? 


h Tom Baker and Jon Per think so. Torchwood is here to stay 
! y that she vart of the institution of Doctor Who now 
play racter so w don't t will disappear from the 
се the Jane we см that show In fact, it's becoming tutior 
p. 100, so we sec wn right, now, and 1 think it w x 


ent kind of se 


s over time 
he same way às Doctor Who has. That's à very 
Did you enjoy working with the rest of team different show now, but the atmosphere is st 
Torchwood, having already worked with John 
Barrowman on series three of Doctor Who? 


e same, if you're watching it or working on it 


Why do you think that is: 


think it's because Ri 


ІТ Davies] has never 


Who at first, but boy did it w 


4 us to forget the history. It's always bec 


s why there are so many 


ing that's hal 


much that is completely 


the pitche o help 1 brilliant, and very с 
t, Doctor Who will alw 
ing se е happy hink that Torchwood w 
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with mock profundity as he extricates himself and 


heads off in search of å cup of tea 


ith the Dalek out of the picture, camera 
and crew turn their attention 180 
degrees to the intruder's point of view 


where Eve and Gareth are preparing to fire the 


machine guns they were shown how to handle 
just a few hours earlier. Armourer Faujja Singh 
is on hand to supervise the use of the Heckler 
5 Koch 636 assault rifles, which are entirely real, 
albeit adapted to fire blank cartridges, and stunt 
coordinator Tom Lucy is close at hand at all times. 

“it's a huge buzz getting to fire a machine gun, 
says Gareth, as the team prepares for a take. "It's 
always been handguns in Torchwood, and getting 
to fire at a Dalek is just brilliant! 

"Its a little bit scary knowing that Eve is right 
next to you with а machine gun, but we've sol 
that by having her stand about а metre in front of 

me! I don't think I'd have done it otherwise, ‘cos 
she's gota bit of a glint in her eye!" 
Р Eve laughs at the intimation that she's not to 
be trusted with dangerous weaponry, saying, 
уе never shot anyone! Not for а long time 
anyway!" [See page 60 for more details!] But 
it's hard to shake the suspicion that any 
Dalek invasion survival plan would be all 
the better for the addition of a heavily 
armed Eve Myles. 
On the first take with the machine 
guns, one of the weapons jams, when 


“| DIDN'T NEED HALF A SECOND ТО 
THINK ABOUT BEING IN DOCTOR 
WHO. | JUST SAID YES!” – EVE 


а blank cartridge fails to discharge properly 
The effect of the misfire is harmless, but cuts the 
flash and bang of the rapid fire short. Even so, it 
is startlingly loud, and the crew are all grateful 
for their ear defenders, Before another take is 
attempted, Graeme reminds Eve and Gareth to 
convey “absolute terror’, and the protective sheet 
‘of glass in front of the camera is carefully cleaned, 
in case of stray carbon dust from the brief burst 
of gunfire. 

It takes just a couple more takes to get the 
duration of fire and intensity of expression that 
Graeme is looking for, and afterwards Eve and 
Gareth seem exhilarated. "Oh, it's fantastic, isn't 
it?" says Eve, as if she can't quite believe it. Whe 
they told me we were being written in to Doctor 
Who, | couldn't wait! I didn't need half a second 
to think about it, | just said Yes please! How and 


when?" But I never thought Га be shooting up 
Daleks in the Hub! I think it’s bloody marvellous 
“The, Daleks are just as iconic as the Doctor 


agrees Gareth, "so to come face to face with one 


and to communicate with the other i 
exciting. I grew up watching Sylvester McCoy's 


Doctor, and I loved it, but it finished just as 1 wa: 


getting t When Russell brought it back I wa: 
thrilled, because the nature and the excitement 
were just as 1 remembered, but the drama and 


the special effects had evolved so much. Plus the 


Daleks are even scarier now, because they can Пу 


fore long, it's time to capture some close 
ups, as Gwen and lanto react to the bullet 
they have just fired — suspended уљу ан 


courtesy of 


I'm really pleased that its Tosh who saves the 
day,” says Gareth, "because this is the first time 
weve filmed in the Hub since Burn and Naokc 
left. So even though Toshiko ist physically hera 
like the old team are still Working together 

Its å lovely little nod to the character 

On the take, Eve pokes the air where rhe cloud 
of bullets will be added in post pi n, then 
handles ә real bullet «еттеп, as 
f plucking it from their. As well as computer 
generated bullets, visual ӘНесіз house The МИ 
will add a ripple effect he ve perlorms the 
her and once without. > 
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Supervising, the effects shot is Tim Barter from 


The Mill, anc с and Eve have finished 
goggling at thin air, he crouches in their place 
hold pair of reflective spher are 
filmed to provide lighting information that the CG, 
animators can make use of later an. "You need 
to get as tight in on the balls as possible, 

Tim tells the camera operator 

prompting а rousing chorus of 


vs па show us his ball 


n Gareth and Eve, over and 
te with handclaps. 
have the power of 


Greyskullt Tim retorts, as he 


kneels in position ånd holds 
the sphi 


(one chrome, 
one grey), and still the singing 


continues 


he final scene of the day is also one of 
the last of the series. With the Daleks 
defeated, the Doctor needs to return the 


Earth to its proper place in the galaxy — and he's 
going to need Torchwood's help to do it. Gwen 
and lanto finally get their moment to talk to the 


“I'M REALLY PLEASED 
THAT TOSH SAVES 
THE DAY!” – GARETH 


Ф rorcuwooo 


me Lord, a 1 tip of the hat to У 
Eve Myles' pre ppearance in Doctor Who, as 
Gwyneth in the 2005 episode The Unquiet Dead E 


confirming once and for all that the two are 


definitely not related! 
For Eve and Gareth, however, there will be 
no encounter with David Tennant today, 
whose schedule for these final two 
episodes see him doubly busy, 
for obvious reasons. Instead, 
the pair exchange dialogue with 
Graeme, who enthusiastically 
reads in the Doctor's lines. 
It might sound like ап anti- 
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NEED TO SET YOUR OWN RULES? CHECK OUT THE FANTASTIC RANGE OF TORCHWOOD AND DOCTOR WHO 
MERCHANDISE FROM THE UNIVERSE'S LARGEST SCIENCE FICTION AND CULT ENTERTAINMENT MEGASTORE. 


This full-colour compan- 
This 6” figure comes fully articulated with ion to the show contains 
her own display plinth - straight from the behind the scenes 
fourth episode of the show. secrets, cast and crew 
Cat: 1645750 interviews and some 
Price: £8.99 5 
Also available: - Cat No: 1633382 , 
Cat No: 1645736 Price: £10.99 
Cat Мо: 1645743 € 
Cat No: 1645767 ici 


Features 15 character cards 


representing heroes, villains 
and iconic imagery and A fantastic, exclusive. 
includes 112 cards for 2-10 audio adventure writ- 
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AS JULIAN “GHOST MAKER’ BLEACH LEADS THE DALEKS INTO 
BATTLE IN DOCTOR WHO, WE REVISIT THE SET OF FROM OUT 
OF THE RAIN, TO CATCH UP WITH HIS CO-STARS, CAMILLA 
POWER AND CRAIG GALLIVAN. WORDS: NEIL EDWARDS 


TS A SURPRISINGLY CLEMENT AUTUMN DAY 
in the village of Ton Pentre in the Rhondda 
Valley, and actor Craig Gallivan із soaking 
from the rain. "Is he wet enough for you, 
Jonathan?" costume assistant Sara Morgan 

asks director Jonathan Fox Bassett, as she sprays 

the Footballers Wives actor a little more, as he 
stands outside the tiny Phoenix cinema. 

As Jonathan Penn in PJ Hammond's series two 
episode From Out Of The Rain, Craig has spent 
a lot of time damp or drying recently, in keeping 
with one of the storys major motifs. But that's 
nothing compared to the watery world of The 


Amazing Pearl, played by Camilla Power, probably 
best known to audiences for her role іп BBC1 
drama Waterloo Road. 

Over the course of the shoot, Camilla's been in 
pools, puddles and bathtubs, but today, as filming 
draws to a close, she is warm and dry inside the 
Phoenix, which, with very little set dressing, has 
become lanto's childhood haunt, the Electro. 


Inside, the Phoenix is а magical placé. The old- 


fashioned auditorium is both homely and a little 
grand, all at once. Only the vaulted ceiling and 

pew-style seating in the balconies give away its 
former incarnation as a chapel. In the darkness, 


crew technicians run back and forth with torches, 
like burly usherettes, trying not to trip up their 
own cables, and somebody calls out, "Ice cream!" 

Suddenly, the cinema lights up, as 1920s circus 
footage jerks into life on the screen. It all looks 
believably hand-cranked and vintage, until a giant 
dropdown menu appears, and someone starts 
playing with the brightness/contrast settings. 

No one can find John Barrowman, who has 
gone to buy chocolate for the whole crew fromthe 
Spar next door, so it seems like the perfect time 
to take a fold-down seat on the aisle, and have 
а whispered word or two with the guest cast.. 


тоғснно00 (D 


Hi Camilla. Welcome to the Electro! What are 
you doing on set today? 

"It's a beautiful, tiny little cinema, isn't it? Today 
I have to scream really loudly as I'm burning up, 
which is very peculiar, but I know that it'll look 
cracking when | see it with the special effects. 

I love doing random things and being іп odd 
places, and this is all bloody odd, so it really is 
a lot of fun!” 


What appealed to you about the role? 

"These days, telly is telly, and it's often the same 
kind of parts that come up, or its a variation on 

a theme. So when | read this it just seemed so out 
there and completely different! It's turned out to 
be the best fun Ive had doing telly for a long time 
— even though | did have a bit of a panic when 

| found out they wanted someone who would feel 
comfortable in a swimsuit!” 


Do you not feel confident in a swimsuit? 
"| took myself off to the вуй and got this great 
Hungarian gymnast girl to train me until | did feel 
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confident! | was amazed at how comfortable it 
was after the initial shock of putting it on! It's not 
only the most stunning-looking thing, it's actually 
really nice to wear. That was lovely, because the 
costume is such a big part of an innately theatrical 
Character like this, and a lot of things can come 
out of it, if it feels right when you put it on.” 


So the costume helped you find your character? 
"Yes, and | couldn't have asked for a better team 
of people to work with, really. They were bang-on 
when it came to creating who she was, from the 
shoes to the makeup. With a character like this, 
you should just let the character come from whats 
there, and try not to over-think it too much. This 
is really well written and really well made, so 
doesn't do to get all self-conscious about it. It's 
best to just get on and do it, and see where the 
dynamic of it takes you.” 


So you didn't find yourself discussing Pearl's 
motivation and origins at length? 
"Мо! Jonathan [Fox Bassett] has a lot of very strong 
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ideas about how 
he sees the story 
and the characters, 
so we did have a good 
Chat to make sure we 
меге ай оп the same 
page, but there are so 
many things you can take 
from this kind of writing. Jonathan sees Pearl as 
a very Middle Class girl who has gone off the rails, 
and left her family to join this travelling show, 
and | do think there is something oddly childlike 
about her, in her own particular мау” 


Have you talked through the story with Julian 
Bleach [The Ghost Maker]? 

"We did hook up and chat about it over dinner, 
but its always really weird when you do these 
things, because one day you meet, and the next 
day youre filming! It was quite surreal to suddenly 
find ourselves in the middle of a suburban Cardiff 
street dressed up as freaks from a travelling show, 
but it was great as well, because that's when it 
gets really creative.” 4 


So how did you set about creating Pearl? 

"We tried some weird and random stuff to see 
what would work, and we just had a bit of a play, 
really, It's quite a theatrical part, so it gives you 
more freedom, because you don't have to keep it 
real. There's a funny kind of pseudo-naturalism 
that everyone's aiming for on telly at the moment, 
so it's really good to get away from that, and try 
something quite peculiar.” 


You have a very particular way of moving as 
Pearl, don't you? 

"When | was at school 1 did a lot of ballet and 
dancing, so that was really helpful for achieving 
that sense of underwater gracefulness. | think 
having а background in movement із 
important, because it's a big part of 

who Pearl is, and it makes her that 

bit more ethereal and strange, 

like she's not quite moving 

through the same world as 

the rest of us.” 


You really do have to go 
underwater in the episode, 
too, don't you? 

"Yes, but that was okay, 
because I'd done a bit of 
filming underwater before, 
when | played a girl who 
turned into a fish! Doing 
the scene in the bath was 
quite*funny, actually, 
because the props 


department very sweetly said, 'Don't worry: we're 
going to make it really warm,’ and actually it was 
so hot I was lying there thinking, "Bloody hell, I'm 
actually sweating in this water!‘ | was walking 
around with nothing over my costume afterwards, 
even though | was prepared to be freezing!” 


Is it not very cold wearing that outfit when 
you're on location anyway? 

“Оһ God, | don't think I've ever been so cold! It's 
been absolutely bitter the whole time, because 
we are quite near the coast, so weve been getting 
quite a lot of wind off the sea. | think it's been 
worth it to get the finished product, though. It 
looks really creepy, from what I've seen.” » 


“YOU САМ NEVER GUITE WORK OUT 
IF PEARL IS THE MANIPULATOR, OR THE 


ONE BEING MANIPULATED.” 
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Do you get a sense of the creepiness when you're 
actually filming? 

"It never comes across during a take, but you can 
definitely see it when you watch something back 
on the monitor. The weirdest bit was when we did 
the scenes at the swimming pool. That was very 
creepy, because the whole place was completely 
deserted, and had just been left to go into ruins, 
even though it was obviously really beautiful once. 
When theyd dressed it with ай those candles, it 
was really quite spooky." 


Were you ever scared of circuses as a child? 

"| was always a bit scared of clowns actually, and 
I think that there is something a bit creepy about 
circuses. When we filmed the travelling show 
scenes, they got some real performers to come 
and do stuff, and that was really bizarre. Everyone 
was made up in weird ways and they all looked 
a little bit ister, though 1 think they were all 
lovely people!” 


is it fun to play such 

а heartless character? 

"It is, yes. | always get to 
play really nice or really 
nasty characters, but | think 
it's more fun to bring your 
nasty side out, isn't it? In 


Waterloo Road I was always in tears, being а bit 
of a victim and a bit of a pain in the arse, really, 
so it was quite nice to do something different, 
where | could just be really mean!” 


As an actor, can you empathise with a character 
like that, at all? 

"I think so, because you can never quite work out 
whether Pearl is the manipulator, or the one being 
manipulated. Plus, however unpleasant the Ghost 
Maker and Pearl are, they are also quite sad, 
because theyve been separated from all 

their friends and they don't want to 

be forgotten. Thatll probably 

be me in a couple 

of years!" 


Hi Jonathan! Are you nervous about breaking ай 
this vintage cinema equipment? 
‘Oh, yeah! It's all, Pull this, push that, but whatever 


you do, don't push this one! This is hundred 


thousands of pounds-worth of equipm 


letting me loose on after 20 minutes tutorial! But 


the look of everything is so important, especially 


in somethir 
real b 


cinema. И 


ке Torchwood, and it just feels more 


ing able to work a real camera in å real 


uch an amazing experience, and it all 


adds to the excitement 
What's it like working with John Barrowman and 
Gareth David-Lloyd? 


It's great. The atmosphere between е 


ybody is 
> positive, If you have any difficulty getting into 
зе reality of it, you just have to look at John and 
he’s standing there taking the job of Captain jack 
ком think: ‘Okay, this is 
uff, This is important to their world. 


riously. It mak 


in-cheek at tim 


s Сар 


| know it's tong s, but when 


he's Captain Jack, he really 


in Jack 


Did you have trouble getting into the part, at 
first, then? 

Well, only inasmuch as I was a bit anxious about 
whether I would really 


part of it, having come 
Footballers Wives]. But 


t, they'd take 


from working on a seri 


within a few hours of bein 


me under their wing and I felt like I'd been there 


for months. It's just wonderful to work like that 


and I think we 


Doing Torchwood must be very different from 
making Footballers Wives! 
Certainly in some ways, though I think bot 


programmes take style very seriously. I think this 


is a much bigger challenge 


dig deep into your im 


stops. The people w s stuff have such 


vast imaginations, and you have to come th 
ways to do Justice to such crazy stuff. When you're 
inking about how you should react to finding 


a ghost in your bath, it's а world away fro: 


Footballers Wives! 


So how do you react іп a situation like that? 
о be honest, there's not much act 
weeded really! The sets are ama 


they're tech 
'ey're technical ge 


lo atmospheric 


for you. You look around, and » 
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who know you from Footballers Wives 
је surprised to discover that you are 


T- That role being a tousled, sexy geek. in the 
ат Wi PE words of the script? 
THE RAILWAY 
stris DOUGLAS HANLEY 
‘and CONSTANCE ити 
Love is only a гай fare away 


What has been the most memorable part of 
filming the episode for you? 


rz 
ws sati ті can kapper 


O rorcuwoon 


"ws been Неа йогу 
justto show up every day!" 
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ACTUALLY, 


THAT 
THING NEVER 
CAME FROM 
BARRY... 


SOME FIREPOWER! 
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A HARPOON 
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«EVER 
SINCE THAT 
BUSINESS 
WITH THE 
WHALE.* 


"BUT HOW ARE WE 
GOING TO ROUND 
UP ANOTHER 
DOZEN OR SO BY 
SUNRISE? 


SHORTLY... 


ARE 
MISSING. OWEN, 
IANTO... 


IT'S NOT A 


ROBOT OR A PROJI 
OR A PUMPED UP 
ER THAT ATE 
RADIOACTIVE BUG. 


ASA 
SHEPHERD. 
TO HERD 


ТНЕҮ BE 
LOOKING FOR 
SAFETY. THEY'LL 
GO SOMEWHERE 


BUT INSTEAD OF THE 
KEBAB SHOP, THEY'LL 
HEAD FOR, 


МЕ THI 
SIZE OF WALNUTS, 
THEY? 


DON" 


OR SOMEWHERE 
EVEN CLOSER... 


THE GREEN, 
GREEN GRASS 
OF HOME... 


ANDI 
STIMULATED ITS 
SCENT GLANDS 

ENOUGH ТО АТТВАСТ 
PLENTY ОҒ 
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SAID НЕ WANTED 
TO STAY BEHIND 
АМО ABSORB 
SOME EARTH 
CULTURE... 


“WHEN I LEFT НЕ WAS 
WATCHING JEREMY KYLE.” 


RIGHT! 


EVERYBODY 
OUT! 


NO 
WONDER THEY 


LIVESTOCK! 


А BARCODE! 
УМЕ BEEN 
BRANDED! 


SOMETHING ABOUT THIS 
DOESN'T SMELL RIGHT. AND 
IT'S NOT JUST OWEN'S 
STA passar 
1 THINK 
IT'S TIME WE 
STARTED LOOKING 
AT THE BIGGER 

PICTURE... 
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T'S GONE MIDNIGHT WHEN A BODY PLUMMETS 
from the roof of the British Gas building in 
central Cardiff. It's not a dummy, and it's not 
a greenscreen trick. Dressed in the distinctive 
outfit of Captain Jack Harkness, which billows 
wide as he falls, this is Curtis Rivers, professional action 
man and long-time stunt double for John Barrowman, 


eventually form 


mount of rope is released f 
не 


(accurately described bı te p 


Fante as “a lovely big bounc ie"), ап 


stunt coord. 


with the pr 


A few months later, Torchwood magazine caught up 
with Curtis once again, now with his feet firmly on the 
ground, and with some time to discuss his work as the 
unknown face of one of TV's most recognisable heroes. 
One question presents itself as an obvious starting 
point: what on Earth makes somebody think, “I want 
to become a stuntman"? 


1 really саг 


So, as if that wasn't enough, what other disciplines. 
have you mastered? 
My current skills 
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"| THINK IT'S QUITE HEALTHY i 
TO FEEL FEAR. ГО BE VERY 
CONCERNED IF I DIDN'T.” 
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most challenging 


п Torchwood? 


t you've had 
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ii aS есе screen magine what it's like reversing а big SUV in the 
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landmark as a marker for when to stop. 


y difficult. I'm hoping Captain Jack 

behind destroys the SUV in the next series! "4 definite 

a har be up for rolling it, given the opportunity! 

also did a 60ft drop from the same са If there any ра t that you'd love to 

sed for the Rift explosion, for the scene where n Torchwood one day? 

Captain John first appears [see left]. So there d like to see Captain Jack's unique immortal 
Est nth sode, yes" ізей for some more unusual stunt sequences. 
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TALKS ABOUT 
WRITING SOME OF TORCHWOOD'S 
MOST MEMORABLE EPISODES 


WORDS: NEIL EDWARDS 
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ATHERINE TREGENNA IS THE SECOND 
most prolific Torchwood writer after 
^ Chris Chibnall, with four fan-favourite 
episodes under her belt. Her series one 
episode Captain Jack Harkness is in the 
running for a prestigious Hugo Award іп the US, 
and was also voted Torchwood magazine readers’ 
favourite first series episode in our recent poll. 
In her other episodes, she has taken us from the 
19505 (Out Of Time) to the 51st Century (Adam), 
Ма a space whale in a warehouse somewhere in 
Merthyr (Meat). But where did her journey into 
the wonderful world of Torchwood begin? 
“| was actually working as an actress on an S4C 
production, when | and two of the other actors 
were asked to write for it,” she says. “That was my 
first experience of writing for television, after 
which | wrote a play [Art And Guff], which was 
performed at the Soho Theatre in London. Then 
I went on a course with the BBC, which led to me 
writing for [BBC Wales drama] Belonging, which 
has Eve Myles in it. So I've been writing for Eve 
for many years!” 


Does your acting background give you added 
insight into writing dialogue? 

“Oh, definitely. My heart sinks when | read a scene 
that serves the story, but ism't true to a characters 
“voice”, | do try to write scenes where emotion is 
the key, and | try to give actors a build-up to that, 
rather than just bringing them in cold. Writers 
often make things like arguments sound too neat 
on screen, whereas in real life they re messy and 
repetitive. In real life we don't walk around being 
articulate and summing up our lives quite so well. 
At least, I certainly don't!” 
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Messy emotions are certainly the key to your 
first Torchwood episode, Out Of Time... 

“Yes, and what | didn't bargain for with that was 
the devastating effect three ordinary people could 
have on Torchwood, just as much as an alien that's 
got to be stopped, or whatever. | think Russell 
wanted an episode that didn't have a monster or 
an alien at the centre of it, and the idea of a plane 
coming through the Rift was his. 


"He gave me that ргей ве because he knew 
it was a good way to ease me into doing science 
fiction, which can be quite daunting when you 
Switch from writing things like Casualty. It was very 
powerful in the end, and it really helped me to 
understand the characters, and find another way 
into the regular team." 


Did you deliberately try to approach the team 
in a different way from what we'd seen so far? 
41 did, and "was lucky to write an episode quite 
late in the series, because | was able to look at 
what had been done before. So Owen's story plays 
off the fact that he's always been the ‘player’ on 
the team, and the most interesting thing to do 
with him was to make him fall in love. Similarly, 
Jack із the man who cannot die, so | wanted to 
make people feel sorry for him because of it, as 
opposed to making it seem like this big advantage. 
“Russell said that his favourite strand in the 
episode was the Emma and Gwen relationship, 
which could easily be the lighter strand, or the one 
with less emotional impact. But what was going 
on between those two became hugely emotional, 
and was a lot more important than 1 realised at 
first. Tosh and lanto were in the background a bit 
with that story, so I was glad when I got to do 
more with them later on.” 


Not least in Captain Jack Harkness... 
“Yeah, though actually there was originally some 
debate as to whether it should be Gwen or Tosh 
who went back with Jack in that episode. But when 
we thought about Pearl Harbour, it made sense 
to explore those reactions with Toshiko. Also, 
there had already been а lot of romantic tension 
between Gwen and Jack already in the series, so - 
we thought, why not put Tosh in the mix, too? 
*| think it was fun to see her away from her 
gadgets, and that was a deliberate journey to see 
what happens when you take all her normal skills 
away. She was still very enterprising, and she was 
still very gifted, so that was the joy of it really. It 
was a similar thing with Owen and lanto in that 
story: a deliberate decision to see what happens 
when the soldiers lose their captain." 


CATHERINE TREGENNA INTERVIE 


"I DIDN'T BARGAIN ON THE DEVASTATING 
EFFECT THREE ORDINARY PEOPLE COULD 
HAVE ON TORCHWOOD IN OUT OF TIME.” 


How did that episode come about? 
“Again, Russell presented me with some of the 
elements he wanted to see, which were the dance 
hall setting and the idea of the real Captain Jack. 
I was very flattered to get that story, because I'm 
fairly sure Russell had wanted to write it himself 
He couldn't in the end, because he's incredibly 
busy and time was getting on, so | ended up doing 
it in about two weeks, which is less than half the 
time it would usually take. 

“It seemed inevitable that it would become 
a love story. Russell always had the idea that we 
should see the two men dance, because that's 
a very unusual thing to see on TV, especially in 
that 19405 setting. When | researched it, historians 
kept telling me how people did have a lot of fun 
back then, and how all these young men and 
women coped — with laughter and dancing and 
music. They weren't all thinking, 'Oh my God, 
I'm going to die tomorrow!’ It simply didn't bear 
thinking about." 


What was the thinking behind Bilis Manger? 
“Bilis started out as a dwarf! Julie Gardner told me 
there had to be some kind of creature scavenging 
antiques from the Rift, and for some reason we 
envisaged him as a dwarf. So | did some research 
and found a mythological dwarf called Bilis, which 
stuck as a name, even though he ended up being 
a good old-fashioned creepy man, and not a dwarf 
at all. Of course, the fans became obsessed with 
trying to work out if ‘Bilis Manger was an anagram 
of something, Бит! only gave him that surname 
because Jack had a gag about there being an ‘a’ 
missing from his managers nameplate! The gag 
got cut, but the name remained! 

“We always wanted to play Bilis а a genuinely 
sinister character, and not shy away from his out- 
and-out creepiness. To me, he harked back to 
things like Sapphire And Steel, and | quite enjoyed 
the flavour of his scenes. It was a bit of a luxury 
for me, too, because | could set him up in this 
very enigmatic way, and then leave Chris Chibnall > 
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to resolve him! Between us, we always knew that 
we could justify it.” 


Captain Jack Harkness has been nominated for 
a Hugo Award, and was recently voted the fans’ 
favourite series one episode. Did you realise 
the impact the story would have? 

“When I saw it, I did get very emotional. It's always 
а treat to see what a director has done with your 
work, but the dancehall scenes just blew me away. 
Later, John Barrowman was sent a letter about it 
from a man іп Australia who was dying of AIDS. 
He had found it really inspiring when the two 
Jacks danced, and had re-enacted it in his hospice. 
I thought that was very moving. So, yes, it affected 
me; and I knew it had had an impact on other 
people, which is always very touching.” 


TORCHWOOD 


Your next episode, Meat, was something of a 
departure from your previous time travel tales... 
*Yeah. | specifically wanted to do a story that was 
different, and-that idea interested me because 
there had never been а ргорег alien in one of my 
episodes before. It was an ambitious episode for 
everyone, and when we had the initial meeting to 
discuss what it was, Russell said, "Why isn't it just 
a great big kebab, that's alive? 

"I was quite nervous about it really, because 
I couldn't picture that at all. But with something 
like that, you just have to get ол and write it, and 
trust the CGI people to make it look like а giant 
alien whale — which they did. 'mglad I did it, as 
you don't want to get stuck in your comfort zone, 
writing the same kind of episode all the time.” 


Were you particularly keen to bring Rhys to the 
fore in series two? 

"| think we all decided to give Rhys more to do in 
the second series, because Kai Owen is a wonderful 
actor, and there's much more to him than having 
а pint or making а lasagne. There was а danger 

in series one that everyone would have Rhys 
always doing the same boring things, 

because a lot of the scripts were written 

at the same time, and we all had the 

same brief. So poor old Rhys was always 

putting a wash on, or something. But, of 

course, ordinary men can be extremely 

exciting company — you can just never 

compete with Torchwood! Obviously, 

you don't want people to think, "God, 

why does he have to be tedious, 

just because he's ordinary? So 

we did try to iron that out. 


"| do love writing for Rhys, 
and Ка! is so natural and 
has so much warmth 
He's very important 

in Torchwood as 

well, because he 
represents us, in the 

way that Gwen did 

in series one. | think 

that all through 

both series, but in 
Meat in particular, 

his performance is 
incredibly strong 

and he really holds 

his own.” 


Rhys маз central to the story іп Adam, too... 
“Yeah. There's a lot going on in that episode, and it 
was great to write for the whole team, but I started 
off with Gwen and Rhys, really. | really liked the 
idea that Rhys might wonder ¡f Gwen could, or 
would, love him if she met him now, after all she's 
seen and been through with Torchwood. | knew 
that when the writer DM Thomas had been asked 
if he missed his late wife, he had said, 1 miss what 
she knew of me,’ and so that gave me something 
to get my teeth into. 

*The Tosh and Owen story was the hardest to 
do in that episode, until we realised it would be 
tremendous fun if we completely reversed their 

^ characters. As with Gwen and Emma in Out Of 
Time, | always thought it would be the lighter part 
of the episode, but Burn Gorman was so heart- 
breaking that it was much deeper than that. It was 
such fun, because Toshiko had some cleavage and 
a sassy wiggle! When we saw Naoko do it for real, 
we all looked at each other and went hoa!” 


Along with Captain Jack Harkness, Adam is 
probably the episode where we find out most 
about Jack's past... 

“That's true, but when | first turned in the initial 
outline, it was a far more complicated story about 
Adam himself. But Russell will zone-in on the one 


"THERE'S MUCH MORE TO RHYS THAN 
JUST MAKING A LASAGNE. ORDINARY 
MEN CAN BE EXTREMELY EXCITING!" 


thing that really grabs him, and with Adam, it was | 
the story of Jack's past. | think that, unless you've 
had a terrible and traumfåtic childhood, everyone | 
has a memory of a time when they were safe and 
happy and warm, whether ¡ts playing with your 
dad on the beach or whatever it is. That's timeless | 
and universal, and Russell loved it and was very 
encouraging that I should do more 
"I think it became a fascinating study on what 

memories we retain, and how we can revisit them 
or distort them. It's been said that my episodes | 
are more girly than the others because of those | 

kinds of ideas, but that's fine with me, because 

that balances out the action stories." 


Did you realise just how important the Gray 
storyline would turn out to be? 

“No, and | certainly didn't plan it that way! 
I think Chris Chibnall was simply very struck 
by the Gray story, and so he picked up the 
baton and ran with it. | think people might 
have expected it to be very sentimental 
when they were reunited, but he turned it а 
on his head and that was quite an exciting 

thing to do. It strengthened my episode 

as well, because it gave it a serial element. 
| think Chris is a very generous writer, 
and | hope he'd say the same about me. 

We complement each others' scripts, 
50 there's nothing competitive there." 


So when you write an episode, how much of it 
is a collaborative process? 

"Oh, ме been helped a lot, and I don't mind saying 
so. I'm very collaborative and I like working in that 
way. It would be silly to sit in a room with Russell T 
Davies and not want to scavenge anything! He has 
endless ideas, so you can't help but steal some! 
Whats so great about Torchwood is that the whole 
team are on board at every stage, so you get lots 
of feedback all the way through, and everyone's 
working towards getting the best possible episode.” 


Is there anything you were sorry to see cut from 
your episodes during that process? 
“Ош Of Time had what | thought was a fantastic 


scene, where Diane took the Cessna up for a loop- 
the-loop, but it ended up being a chat about not 
being able to do it, because she was grounded 
That changed for budgetary reasons, but funnily 
enough, it's probably a better scene creatively now, 
because the whole point of the episode became 
focused on her frustration at being stranded. So 
you have to respect the limitations of schedules 
and budgets and find an inventive way round them. 
You might write a beautiful scene, but if it's not 
necessary, then it might have to go, and you have 
to trust other people to make those decisions.” 


So what advice would you give to aspiring 
Torchwood writers? 

“Emma Thompson, of all people, once said that 
you've got two choices as a writer: you either sit 
down and write, or you don't. And if you don't 
write, nothing will happen. | started out terrified, 
and | really didp't want to mess it up, so | just 
had to be brave and drop my trousers, as it were, 
You say, ‘Right, here are my ideas! and you might 
be laughed out of the room, but the chances are 
you'll spark а discussion that leads to something 
really good. You mustn't be too defensive, and you 
should take on feedback and not see it as criticism. 
165 not about writing the definitive Torchwood 
episode; it's about thinking what your strengths 
are and what story you want to tell. Otherwise 


| you'll just be emulating somebody else.” T 
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BROS! BANANAS! NAKED ROLLER SKATING! SHOOTING INNOCENT PASSERS BY! 
EVE MYLES IS LOVELY, BUT SHE SHOULD NOT BE TRUSTED WITH FRUIT OR PELLET 
GUNS. READ ON TO FIND OUT WHY! WORDS: SARAH HERMAN 


“Eve Myles, pure and simple.” 


“Mylesy. Though John Barrowman calls me Evie; 
and I call him Jinny” 


“| can remember hearing the music from Tales 
Of The Expected, while | put on little plays with 
the other girls from my estate. | would have been 
about three years old, and | hated that music, 
because it meant it was Sunday night, which маз 
always really boring. | was very theatrical even at 
that age, and was always wearing my mothers 
heels and makeup - and ! knew the words to 
every Shirley Bassey song!” 


"I must have had my first proper kiss when I was _ 
13. I'd pretended for months that I'd already kissed 
somebody else, but I never had. I remember it 
being horrific! My cousin told me to pretend | was 
chewing gum, and I used to practise on а giant 
Bros poster in my bedroom, I remember they all 
had a good going over!" 


(D токсниоор 


| “1 have very vivid dreams. | tend to dream about 
things like being on roller skates with no clothes 
on — those sort of anxiety dreams where everyone 
points and laughs at you. m actually quite good 
on roller skates in real life, but I tend not to do 
it naked.” 


“1 cried when the last episode of Torchwood went 
out. | got in, had a nice bath, put my pyjamas on, 


got а massive cushion, turned off all the lights and 
I sat there and cried my eyes out!” 


“Yeah, it's nice to think that there's something 
other than us, to make you feel safe, isn't it? l'Il 
always say to my mam and gramps up there, Take 
care of me today. Look after my nieces and keep 
my partner safe, you know? That's the kind of 
supernatural | believe in.” 


“Тһе sun and the sea and fish and chips.” 


“The thought of losing someone | love.” 


“1 don't really let a lot of things get to me, 
to be honest. Being in this profession you 
have to learn to let things go. But what 
does аппоу me is when people poke their 
noses into other people's business and 
cause trouble with things that have 
nothing to do with them. 1 also can't 
stand it when people slurp teal" 
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А would fly. | would hover above the Welsh rugby 
team and регу on them while they're all taking 
their clothes off. rd be quite happy.” 


"I've got plenty! Once | was sitting at a bus stop 
with a pretty bad hangover, so | bought myself 
a bottle of water and a nice big banana to make 
me feel better. For the life of me, I couldn't open 
this banana, so | bit a big chunk out of it and, of 
course, it turned out to be a plantain! There was 
an African lady sitting next to me and she was 
almost on her knees with laughter, watching me 
trying to eat this raw plantain. That was pretty 
embarrassing, | can tell you!” 


“When | young, my father bought my 
brother a pellet gun, and when no one 
was around I used to hide in the apple 
tree behind our house and use it to 
shoot at anyone who came to use the 


phone box opposite! Eventually the police came 
round to confiscate the gun, and my father 
blamed it all on my brother! That was a long 
time ago, but I'm still quite a naughty person. 
A day doesn't go by without somebody saying, 
"Oh, that naughty Evel” 


"My Torchwood contract! Or my niece, even 
though she's not really a possession. Other 
than her, | would probably have to say my 
surfboard. | wouldn't know what to do if 
something happened to that!” 


"At the moment 'm mainly reading scripts, 
actually. But the last book | read was The 
Lovely Bones by Alice Sebold. | almost 


topped myself after reading that! It was a ridiculous 
choice to take it on holiday and I was sobbing 
the whole time! You could hear me crying from 
miles off when | should have been having a nice 
time! People probably thought | was mad, but 
what a booki” 


` 


“Anything you've got to be 18 to buy! | especially 
like a nice glass of red.” 


“Why did the boy fall off his bike? Because 
someone threw а fridge at him! I love that. When 
I first heard it in my car, I had to pull over because 
| was crying with laughter, but when | tell it to 
other people nobody ever gets it! It's rubbish, 
but it's brilliant!” 


"Rubbish! That is definitely my favourite word at 
the moment. Though possibly just because I said 
ita minute аро!” 


*Do you really want to do this interview?" 


"Yes!" 


“On the wall of a butcher's shop in Barry in South 
Wales. Hanging like a slab of unwanted meat!” 
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НАТ DOES IT TAKE ТО PRODUCE 
a single scene of television? Just 
, how many processes до we go 
through and how many people 
are involved in bringing a few 
pages of script to your flatscreen? Let's take the 
last Tosh and Owen scene from Exit Wounds as 
our example, and МИ tell you... 

First is the idea. It's the end of the series and the 
creative team, lead by Russell T Davies and Chris 
Chibnall, have decided that there really needs to 
be a death. The nature of the show requires we 
show a real sense of character jeopardy, and shows 
always have to evolve. So who will it be? We sit in 
the private dihing room of Woods restaurant іп 
Cardiff Bay and debate the question for nearly four 
hours. This із after weeks of email correspondence 
on the same subject, and before Chris has written 
a word of the finished script. 

Eventually it is decided that the most 
powerful and dramatic scene would be 
the culminatiøn of the burgeoning 
Tosh/Owen relationship. As they 
realise the full depth of their 
feelings for one another, they 
are killed in a heroic fashion, 
sacrificing their lives and 
their love for the sake of us 
all. That's cracking drama, 
that is. Biblical even. 

Chris then writes the script 
— a process | won't go into here, 
as Mr Chibnall has already taken us 
through it in these very pages. Suffice to 
say, it is in many ways the hardest part of the 
process, Which requires converting an amorphous 
idea into original and brilliant dialogue and stage 
directions, and we're all very grateful to those 
people who can do it. Thanks Chris! 

5 email inboxes and we devour it. We are all 

surprised to find that Tosh and,Owen are in 
different locations when they die. The original idea 
was they would both die toggther in the nuclear 
power station, but the new version із even more 
heartbreaking and perfect. Their history of never 
being together at the right time із dramatically 
realised by them sharing their most intimate and 
honest conversation while miles apart. 

We then have a ‘tone meeting’ where all the 
heads of department come together to discuss 
how we will achieve all the scenes in the episode. 
First, we need locations! Tosh’s half of the scene is « 
fine, because it takes place in the Hub, but Nicky 
James and her location team have scoured Cardiff 
for a space we can transform into a nuclear control 
room (there being a shortage of real nuclear power 
stations in South Wales, as far as we knowl). We 
settle on a derelict manufacturing plant down by 
the docks that we've used before (notably in Meat) 


Owen 


everal weeks later the script pings into our 


3 
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The production team (consisting of director, 
director of photography, designers, camera and 
sound operators and assistant directors) then visit 
the location to ensure it provides everything we 
need, and once we're all happy, Julian Luxton and 
his design team then get to work on turning it into 
a nuclear power station. There are some electronic 
panels already іп situ, a few plasma screens we can 
cannibalise from other sets and a big sliding door 
we can nick from Doctor Who. 

We film the whole sequence in three parts. 

| The majority of Naoka's scene is completed several 
days before we finish shooting. We've been filming 
| at night for weeks and everyone is tired. It's rapidly 
approaching midnight as John does take four of 
his run down the autopsy steps to discover Tosh 
Ming on the floor, her life ebbing away. I'm around 
| the corner watching the monitor when halfway 
| through the take there is an almighty crash 
Several stone of prime Barrowman have 
just taken а tumble and hearts are 
in mouths, Our trained first aider 
and associate producer Catrin 
Lewis Defis is swiftly in there 
with a cold press іп Captain 
Jacks boot, as John grimaces 
through the obvious pain. Не 
won't let us call it a night, 
however, and trooper that he 
is, John insists we get the final 
shot of the night, while Catrin 
holds an ice pack to his ankle. 
Thanks, John! 


espite these sterling efforts, by the end of 
| the night we're still missing a vital mid-shot 


& Tosh: 


оп Naoko that will take us through to Owen's 


death. It doesn’t require the other actors in the 
scene, so we can complete it another day. We also 
| have to film Burn's final sequence at the power 
| station at some point, and the only way 
to fit it alllin is to add a full day to the 
schedule: We had planned to finish 
| on Wednesday 22 November and 
have the wrap party that night, 
| butinstead we carry on into 
Thursday 23. 

We can't reschedule 
the party so, in order to 
give everyone a chance 
to enjoy themselves, 
we start the Thursday 
shoot at 3pm, giving 
us all time to sleep 
off the night's worst 
excesses. There's a 
wonderful atmosphere 
on set for that very 
last day, and Burn is 
absolutely magnificent. 
He gives it everything, 


SCENE TO SCREEN: UNSEEN! 


TORCHWOOD PRODUCER RICHARD STOKES ON 
A FINAL MOMENT THAT SEEMS TO GO ON FOREVER... 


and by 10.30pm he is finished for the day, for the 
episode and for the series, After a sustained and 
fully deserved round of applause, we pack him off 
and the main team heads to the Hub for Naoko's 
last shot. Another small army from the design and 
lighting teams stays behind to dismantle our kit. 
Back at base, Marie Doris and her team are 

putting makeup on Naoko to perfectly match the 
makeup from a week before, when we shot the 

| majority of the scene. There is lots of continuity to 
check, but eventually first assistant director Rhidian 

| Evans calls ‘action’ and we run all the remaining 
scenes in one close-up оп Naoko's face, Diligent 
and dedicated floor runner Tom Evans reads in 
Burn's lines off camera, as Naoko had to act all 
that emotion without her co-stars, and as usual he 
does a brilliant job, Thanks, Tom! 


аоко, needless to say, is faultless. Ashley 
N": director] and | look at each other 
and can't think of any way to get a different 
or better performance. She did everything that we 
needed in one take. We call a wrap and Torchwood 
series two has completed principal photography. 
It's ten minutes to one on Friday morning and 
after we have convinced Naoko she has, іп fact; 
done everything we need, we pop open a couple 
of bottles of champagne and sit on the sofa in the 
Hub, talking through memories of the last six-and- 
| a-half months. Every now and then, Naoko picks 
up ап object from the set and says, “Сап | keep 
this as a memento? and | keep having to say no! 
It's a wonderful couple of hours where we all wind 
| down, jubilant, but not quite believing it's all over. 
The only thing left now is post production... Y 
To be continued! 


Take а trip this summer with our 
guide to the sights and sites to 
see in Torchwood's Wales! 


Torchwood executive producer Julie Gardner gives 
us her take on the last two years — and beyond! 


Danny Hargreaves from FX team Any Effects 
on making each episode go with a bang! 


A brand new adventure gets underway.in part у 
one of this thrilling Trevor Baxendale story! 


Colin Teague ihterviewed; all the latest new 
series news; Where'$ Your Head At; and brand 
new comic strip actibn from artist Paul Grist! 
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Choose your winners at 
www.goldenjoystick.com 


The Golden Joystick Awards shortlist is now open and it's down to you to make sure 
your favourite walks away with the ultimate gaming accolade, a Golden Joystick Award. 
Plus vote now and you'll be in with a chance to win £10,000 worth of fantastic prizes, 
simply cast your vote at www.goldenjoystick.com 
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ТЕ YOU'VE EVER КОП ЕО А 020, 


YOU WANT ТО СЕТ YOUR ` 


HANDS ОМ 4TH EDITION. 


It's coming; The most anticipated event in tabletop gaming in years. 
There's never been a better time to go back to the game that started it all. 
Faster, easier to play, and chock full of creatures, classes, and powers old 
and new. And now with a whole suite of online tools to further improve 
and speed up your game. 

So whether you've never left the fold, haven't picked up a d20 in years, or 
are just thinking about giving this legendary game a try, now's the time. 


СЕТ YOUR HANDS ON 4E. JUNE 6TH, 2008. 
At game, hobby, and book shops everywhere. 
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